Kiiltiir Bakanhgi
dolay! tesekkiir
> i
7 ‘Jog A

Elbasan

Xhuvani” Universitesi, Ukrayna Summy Deviet Universitesi, Almanya Tiirklerin Diinyas! Enstitiisil, Ipek Yolu Stratejik Arastirmalar
Merkezi ve Aydin Kiiltiir Turizm Dernegi tarafindan 05-07 Eyliil 2023 tarihlerinde diizenlenen “17. ULUSLARARASI TURK SANATI,

TARIHI ve FOKLORU KONGRESI/SANAT ETKINLIKLERI"

Akademik Naile VELIHANLI
Kongre Baskani
(Congress Chairman)

A2

Prof. Dr. Osman
Kongre Bas
(Congress Chairman)

ly

61

Merkezi,
Arastirma ve Uygulama Merkezi, Kuzey Makedonya ileri

Mimarlik ve Giizel Sanatlar

ve Arast

Q\u\mh\%t\k

. 17. ULUSLARARASI
TURK SANATI, TARIHI ve FOLKLORU KONGRESI/SANAT ETKINLIKLERI
17. INTERNATIONAL
TURKIC ART, HISTORY and FOLKLORE CONGRESS / ART ACTIVITIES

Sayin/Dear .

Kongre Baskani
(Congress Chairman)

A.

X0 X

A

Prof. Dr. Ertegin SALAMZADE

05-07 Eyliil (September) 2023-Bakii-AZERBAYCAN (Azerbaijan)
Milli llimler

Merkezi,

=
2
3
5
@
o
z
E
i
d
i3
g
El
x
3
3
g
H
E
£
5
&
c
:
5
H
2
H

Kongre Baskani ve Sergi Kiiratorii

(Congress Chairman and Exhibition Curator)

AT o

Aydin Adnan Menderes Universitesi Tiirk Sanati ve Kiltiirii

e

) BAIASAAGALI A

Sy
\\ NN (e

N A

el “

£

AR
i

1L JAN T
s e

{
A



’ ‘\\ ' ;v."
- » . W,
S PSSP BTN PpYePa

we'y “’4...‘\.‘

— o

SUASI RS
S LIS LA

v‘v
2

U ‘::"'
‘:
%

’

4
\J

@

L)

4]

TURK SANATI, TARIHI ve

”
-
.

% 5
;i
b

«

=

¥
T

]
o
:
v
Y
&)

'4 *
\J

)
L/

“*> -

)

t” ¥
' ]
>
-
<
v
v

[

.

v,

-
\/
v,
\}

|
)

*®

4]
.
\J

5

o

.

@

~

»

v

Sa
4
4

:

v,
o2

4
LJ
®
)/
A

0
9

o~
-

“h

>
>
»

\ %

[
L)

Do

AN

vAY
-
s

S

()
paat
/)

o
5

|
¥,
3
v

4./

Kl
)
L
A
‘« S
AS
s;.‘

N
|3
»

L/

b

)
4

7, 25

A

S8

¥

Vo

N

Y Y
2

*x%4
s

X
v

~

&
“4>
‘A

-
20

S’
\7

>
»

S o
%
3

')
3

)

'
1
l

‘.
.

(o

J

i

A)

3

\J

o

&

N
&,

[ 4

P
¥

¥

&

e
o
\/
%
b3

Y
i
-

>

A
'y

i
v

[/
S

3

)
{/

{

\J

)
."
A
~
A

C 2t

0s

2

.-

4

)
¥,
< Y

~

v:;q'»
Y
v
AL
A

- >

l" ‘w

AWM WAL 2R
i«.o.m,:,.iaswwt‘ﬁ

-

) -4 . -

ARSI ARSI
N boi&l.'@ioﬁ\l

S/
Y
WSFHZ IS

LI

FOLKLORUKONGRESI /

SANAT ETKINLIKLERI

17. ULUSLARARASI

seratPaiTalds
P ‘ ”Wr‘»\ﬂ‘.“"’%“”‘.‘ Y’A

ST e

pedhe

)

D‘
|

N
v

z ?’..,.:Cc’..:.i -

AT AT :;;4‘ N -
SHCARSHZARSHZ AR S

=

MO

Toral .ﬁ_ .

dbe

>

=
e

A

»
>

_ 17.BEYNSLXALQ
TURK SONOSTI, TARIXI VO
FOLKLOR KONFERANSI / SONOT
FOALIYYSTLORI
17. INTERNATIONAL
TURKIC ART, HISTORY and
FOLKLORE CONGRESS / ART
ACTIVITIES
“Akademik Naile VELIHANLI Armagani
05-07 Eyliil (September) 2023
Baki-AZERBAYCAN (Azerbaijan)

(In Honour of Academic Naile VELIHANLI)

Yol Pt Tl Patst
.h..\a‘..hr.‘“‘

-

[ = Y -

G

LIS WA
l{ '!,
&5

H
<
$
)

~

v
3
i
o]
i

A g

W
.s
¢
.

ﬂl%
<

P.‘

o
>
-
A

%

8.V R s, V4
A6
SN RS W
NCSFRZ VS

v

3
A
- 43t
S

v,

~

)

Ay

"
¥



10.50-11.20
Akademik Naile VELIHANLI
Prof. Dr. Osman KUNDURACI
Dr. Ogr. Uyesi Ahmet AYTAC

DEGERLENDIRME PANELI

Prof. Dr. Abbas SEYIDOV
Prof. Dr. Ertegin SALAMZADE

Dog. Dr. (Assoc. Prof. Dr.) Aysegil KARAKELLE

ATOLYE GALISMASI (WORKSHOP)

Ahmet AYTAG
Aysegiil KARAKELLE
Giilnur DURAN

Hande KILICARSLAN
Lale HUSEYNOVA
Leyla Vazehi AFANDIYEVA

Sekinehanim MANFOVA
Vugar KHUDAVERDIYEV
Zeynep KUGULKTURAL

Sabina EFENDIYEVA

KiSISEL SERGILER (PERSONAL EXHIBITIONS)

Aysegiil
KARAKELLE

Hande
KILICARSLAN

Sebahat KILIC
BULBUL

ULUSLARARASI TURK SANATLARI SERGISI (INTERNATIONAL
EXHIBITION OF TURKISH ARTS)

Sergi Kiiratori (Exhibition Curator): Dr. Ahmet AYTAC

Ahmet AYTAGC (Tiirkiye)
Ahu Simla DEGERLI (Tiirkiye)
Aigul KYRYKBAYEVA (Kazakhistan)
Aisulu KOPONOVA (Kyrgyzstan)
Alina CRSTEA (Romania)
Amargeet CHANDOK (India)
Ayse GETIN (Tiirkiye)
Aysegiill KARAKELLE (Tiirkiye)
Boyan BLAZHEV (Bulgaria)
David MENDOZA (Usa)
Derya GELIK (Tiirkiye)

Elif SENEL (Tiirkiye)

F. Nurhan OLMEZ (Tiirkiye)
Fatma Emel ERTURK (Tiirkiye)
Gililnur DURAN (Turkiye)
Hande KILIGARSLAN (Turkiye)
Hasan PEKMEZCI (Tiirkiye)
Jazuli Abdin MUNIB (Indonesia)
Keziban KAYA (Tiirkiye)
Lale HUSEYNOVA (Azerbaijan)

Mahima GUPTA (Usa)
Malahat ALIYEVA (Azerbaijan)
Marat TURGUMBAI (Kazakhistan)
Mehmet Murat OZKOYUNCU (Tiirkiye)
M. Hiilya (SANES) DOGRU (Tiirkiye)
Musurmankulov TAALAIBEK
(Kyrgyzstan)

Nagihan UYSAL (Tiirkiye)
Neerja CHANDNA PETERS (India)
Ovidiu FELIPOV (Romania)
Sabina EFENDIYEVA (Azerbaijan)
Sandra BLAZHEVA (Bulgaria)
Sebahat KILIG BULBUL (Tiirkiye)
Sekinehanim MANFOVA (Azerbaijan)
Server AKAR (Tirkiye)
Tiarma SIRAIT (Indonesia)
Tuba BATU (Tirkiye)

Ufuk OREN (Tiirkiye)

Vugar KHUDAVERDIYEV (Azerbaijan)
Zeynep KUGCUKTURAL (Tiirkiye)
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WORKSHOP

Dog. Dr. (Assoc. Prof. Dr.)
GULNUR DURAN

ZER-EFSAN (gold sprinkling) APPLICATION

Zer-efsan is a decoration technique that is frequently applied in the art of
illumination and is made by sprinkling gold on the ground. The bookbinding, side
pages, writing floor, page border, thickness of the book and plates are the
application areas of the manuscripts. It is easy to apply, but requires manual
dexterity and experience.

Zer-efsan Types and Application

1. Sieve zer-efsan ; It 1s the process of placing the gold leaf in a perforated metal
box in the shape of a sieve and pouring the gold pieces down from a certain
height by moving a dry brush in it. While this process is being applied, the holes
of the sieve should be large and small and the edges should be sharp so that the
gold pieces are of different sizes. In order for the falling gold pieces to stick,
gelatinous water should be applied to the paper surface beforehand. Care should
be taken to distribute the gold pieces equally and evenly all over the application
area.

2. Brush zer-efsan ; It is made using crushed gold (golden ink). Crushed gold is
mixed with gelatinous water and taken to the brush and sprinkled with small
strokes from a certain height, ensuring an equal and balanced distribution on the
paper surface. After drying, it is polished with zer miihre (gold seal)

When paint of various colors is used instead of gold, it is called renk-efsan.
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ATOLYE CALISMASI

Dog. Dr. (Assoc. Prof. Dr.)
GULNUR DURAN

ZER-EFSAN (altin serpme) UYGULAMASI

Zer-efsan tezhib sanatinda sik uygulanan, altininin zemine serpilmesiyle yapilan
bir bezeme teknigidir. Yazma eserlerin kabi, yan kdgidlari, yazi zeminini, sayfa
kenarlar, kitaplarin bogaz kisimlart ve levhalar wygulama sahalaridir.
Uygulamasi kolay oldugu kadar, el becerisi ve tecriibe gerektirir.

Zer-efsan Cegsitleri ve Uygulamasi

1. Kalbur zer-efsami ; Varak altinin kalbur seklinde delikli metal bir kutuya
konulup, i¢inde kuru bir fir¢ganin hareket ettirilmesiyle altin parcalarinin belirli bir
yukseklikten asagiya dokiilmesi islemidir. Bu islem wuygulanirken, altin
parcalarinin farkli bliyiikliikte olmasi i¢in kalburun delikleri irili ufakli, kenarlari
keskin olacak sekilde i¢ tarafa dogru agilmis olmalidir. Diisen altin pargalarinin
yapismasi i¢in Onceden zemine jelatinli su siriilmelidir. Altin pargalarinin
uygulama sahasinin her tarafina esit ve dengeli serpilmesine dikkat edilmelidir.

2. Fir¢a zer-efsam ; Ezilmis altin (zer miirekkep) kullanilarak yapilir. Ezilmis
altin jelatinli su ile kanistirlarak fircaya alimir ve belirli yiikseklikten, fir¢aya
yapilan kiigiik vuruslarla, zemine esit ve dengeli dagilimi1 saglanarak serpilir.
Kuruduktan sonra zer miihre ile parlatilir.

Altin yerine ¢esitli renklerde boya kullanildiginda renk-efsan adinm alir.



