Main Principle In Trading Is Honest
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Instructor Dr. Hakan
ciLoGLy
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ne night, when you feel sad and belpless,
when you're emotionally mixed up, when
you think about those you irrevocably
lost, look at the deep darkness in the sky. If you
see a shooting star, catch it and bold it firmly. So
that its brightness will forever live in your beart.
Who knows? Maybe
there is someone some-
where far away within
this darkness who feels
the same and maybe you
bave caught the brighi-
ness of the same star.
Hakan Ciloglu

Since bis birth, every man
perceives his surroundings
with his senses and teaches
himself. He touches, smells,
tastes, hears and sees. This
learning phase lasts during
bis entire life. The brain
evaluates each perception
by senses and scans previ-
ous information to make
comparisons and decide
whether this new concept is
good, bad, beautiful or
ugly.

The man looks for beauty
all bis life. He likes a piece
of music listened, or a
movie or theatre scene lis-

' VISUAL WAY OF

EXPRESSION

tened and viewed. Again, be also likes to watch a work
of art and feels pleasure. This pleasure is an aesthetic
definition which we may also express as “beautiful”.
Aesthetics comprise of various pleasures felt by men
thanks to a piece of music, a movie, a painting, a poem
or novel. :

The entire works of art mana-
ging 1o address our . feelings
are the outcome of design
efforts, and each type of art
has its own particular way of
expression to tell us about a
Jfeeling, a thought or a subject.
For music which is heard,
musical notes are used for
expression. For poems and
novels which are read, the way
of expression comprise of let-
ters and words. As for visual
arts, the artist expresses him-
self/berself through alphabet,
Jorms and colours. In order to
transmit bis feelings, a musi-
cian designs a work of art out
of words and musical notes or
only musical notes and thus
gives a message to his audi-
ence. This message could be
delivered with a romantic,
slow or lively  rhythm.
Similarly, a poet or writer
designs bis work by means of
words. He aims at influencing
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could be expanded. Just ass unlimited pieces of music
could be created by using only eight musical notes and
the letters serve to form endless written statements, the
colours and forms are capable of forming an infinite
number of surface designs.

In the world that we are living in, as man gradually got
to know and establish a close relationship with the
nature during bistory, he made use of natural elements
and nature became the greatest master in teaching
artists about the world of colours and forms. However,
unlike other creatures, man is capable of abstracting,
changing and not to be contended. The artists create
their own world by adding their feelings upon natural
Jorms. Thus, the artistic forms move from the nature
which is the outer world where men are living to the
inner world of the artist. The artist expresses not the
actually observed forms of the outer world but the forms
of bis inner world through visually perceived designs

the audience and at giving an aesthetic pleasure. For
this purpose, the ways of expression used in the said
musical piece, poem or novel should be integrated. After
having our feelings thus touched, we could say “Such a
lovely piece of music, poem or novel”. Likewise, in order
to efficiently transmit an emotional or ideational mes-
sage through the surface design of any work of visual
art, the problems concerning the arrangement of chosen
units and colours should be rightfully solved and be
harmoniously integrated.

The visual way of expression has three principal colours
and three principal forms. The colours are red, yellow
and blue while the forms are the square, triangle and
circle. All colours are obtained through the mixture of
these three principle colours and all forms are created
through the deformation or unison of these three princi-
ple forms. The scale for obtaining colours and forms
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and paintings.

In a surface design,
the audience may
not always be aware
of the emotional or
ideational message
which the artist is
trying to convene.
However, the right-
Jul evaluation of the
relationship of forms
and colours inclu-
ded in any design is
of a great conse-
quence from an aes-
thetic point of view.
Any faults concern-
ing the integrity of
the relationship
between colours and
Jorms and the conse-
quent lack of ba-
lance shall have a
negative effect on
the intended design.
The forms of visual
expression chosen in
compliance with the
emotional or idea-
tional message
which the artist is
trying to convene
through a surface
design have charac-
teristics  such as
small - big, light - beavy, far - close, light - dark, mobile
- steady, hard - soft, directional - non-directional, verti-

cal - borizontal, fast - slow etc. If the characteristics of

any forms used reflect the idea of the message the artist
wishes to convene, and if the relationship of the forms
with the background, colours and each other is harmo-
niously integrated on the surface of the design, then it
could be said that aesthetic problems are solved and that
the concept of beauty has been attained.

Surface designs could be applied by means of varying

technical solutions
and materials for
each and every type
of visual art. They
may even contain
three  dimensions
and . movement. A
painter paints his
design of the paper
by wusing different
brushes, paints and
painting techniques.
A design could also
be  applied  on
Stained glasses, or
ceramic boards on
walls. Or else, the
same design could be
applied on fabrics
through  weaving,
printing or carpet-
rug weaving tech-
niques.

Similarly, a piece of
music could be per-
Jormed via different
instruments. The
possibility of presen-
ting designs through
different techniques
depend on the choice
of the artist.
Technology is always
changing. The artists
are always entitled to
improve the level of their technical knowledge in line
with technological developments. Today, pens, pencils
and brushes are being replaced by computers. There is
no knowing what tomorrow’s technology will be. The
important point here is to ensure that an efficient way of
expression which is capable of rendering aesthetic plea-
sure visually is utilised in designs created as a result of
artistic formation gained.



