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YESILCAM'IN EROTIK FiLM FURYASINDA SINEMA iSLETMECILiGi VE GOSTERIM:
“PARCA iSTIYOR MUSUN iCiNE?”

1 Ferhat Zengin, 2 Bahadir Kapir
0z

Kendine has iiretim ve gosterim modeliyle 1960’1 yillarin basindan 70’li yillarin ortasina kadar bircok alanda Altin
Cagi'mi yasayan Tiirk sinemasinin Yesilcam donemi, 70'li yillanin ikinci yarisindan sonra durgunluk yasamaya baslamistir.
Sonraki yillarda da Yesilcam'in diisiisiine ve bir donemin kapanmasina taniklik edilmistir. 1970°li yillarda yaganan siyasal
problemler ve sosyal degisiklikler; bunun yani sira ekonomik alanda yasanan sikintilar, heniiz endiistrilesememis ve yeni
yeni sektorlesme yoniinde egilim gosteren donemin sinema sektoriinii olumsuz yonde etkilemistir. Ayrica, toplumsal
karisikliklar, bozulan giiven ortami ve televizyonun evlerde yaygin-lasmasiyla kaybedilen Yegilcam'in aile seyircisi, yerli
sinema sektoriinii olumsuz yonde etkileyen donemin diger gelismeleridir. Yasanan bu gelismeler sonucunda, Tiirk seyircisi
sinema salonla-rini terk etmeye baslamis ve sinema sektdriiniin girmis oldugu dar bogaz giderek derinlesmistir. Ozellikle,
donemin kiiciik yapim evleri sektoriin icerisine girdigi bu dar bogazdan kurtulmak icin careyi “erotik filmlere” yonelmekte
bulmustur. S6z konusu bu durum ise Yesilcam'da erotik film furyasinin dogmasina neden olmustur. Bu ¢alismada, Yesilcam
sinemasinin son doneminde taniklik edilen 1975-1980 yillari arasindaki erotik film furyasinin isletmelerdeki isleyisine
odak-lanmaktadir. Bu baglamda, Yesilcam'in “erotik furya” doneminde sinema makinistligi yapmis kisilerle derinlemesine
goriismeler gerceklestirilmistir. Donemin film makinistleri, Yesilcam'in erotik film furyasi doneminde sinema salonlarinin
isleyisinde ve filmlerin gosteriminde kilit bir rol istlenmislerdir. Dolayisiyla Tirkiye'deki film makinistlerinin tanikliklan Tiirk
sinema tarihi ya-ziminda onemli hale gelmektedir. Calisma, 1970 ve 1980 tarihleri arasinda Tiirkiye'deki sinema isletm-
elerinde calismis film makinistleri sinirlandinimistir. Bu dogrultuda, zincirleme orneklem yontemiyle ulagilan yirmi dort
film makinistiyle gorisiilmiistir. Bulgulara gore, erotik film gosteren sinema isletmelerinin gelirlerinin arttig; aile sinemasi
olarak kabul edilen sinema isletmelerinin ise seyirci sayilarinin dismesinden dolayi zarara ugradigi, kapandigi ya da zorunlu
olarak erotik film gosterimine yoneldigi anlasilmigtir. Film makinistlerinin erotik furya doneminde go-zaltina alinma, ceza
alma, is akdinin feshedilmesi gibi calisma kosullar bakimindan en riskli go-revi iistlendigi; isletme sahiplerinin ozellikle
polis baskinlarinda sorumlulugu film makinistlerine attigi saptanmistir. Bununla beraber, furya doneminde isletmelerin
ve makinistlerin baskinlara karsi esitli giivenlik mekanizmalar uyguladiklari, isletmelerin cesitli afisler ve sinema onii s6-
zlii duyurularla erotik film oynattiklari tespit edilmistir. isletmecilerin, film makinistleri araciligiyla erotik ya da erotik ol-
mayan filmlerin icine porno goriintiiler (parcalar) koydugu bulgulanan ¢alismada, s6z konusu parcalarin sinemalara gizlice
ve sistem digi olarak geldigi ortaya konulmustur. Seyircilerin film seyir aninda araya atilan erotik parca filmleri bekledigi ve
parca filmden sonra sinemayi terk ettigi; isletmecilerin bu yontemle giin icinde ¢ok fazla seans oynatarak gelirlerini arttirdigi
tespit edilmistir.
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MOVIE THEATER MANAGEMENT AND SCREENING IN YESILCAM’S EROTIC FILM
PERIOD: “DO YOU WANT A PIECE IN IT?”

ABSTRACT

The Yesilcam period of Turkish cinema, which experienced its Golden Age in many areas from the early 1960s to the
mid-70s with its unique production and screening model, started to experience stagnation after the second half of the 70s. The
following years witnessed the decline of Yesilcam and the closing of an era. The political problems and social changes in the
1970s, as well as the economic difficulties, had a negative impact on the cinema industry of the period, which had not yet been
industrialized and was just beginning to show a tendency towards industrialization. In addition, social unrest, deteriorating
trust and the loss of Yesilcam’s family audience due to the widespread use of television in homes were other developments of
the period that negatively affected the domestic cinema industry. As a result of these developments, the Turkish audience began
to leave the movie theaters and the bottleneck in the cinema sector deepened. In particular, the small production houses of
the period found the solution to get out of this bottleneck by turning to “erotic films”. This situation led to the emergence of the
erotic film frenzy in Yesilcam. This study focuses on the functioning of the erotic film frenzy between 1975-1980, which was wit-
nessed in the last period of Yesilcam cinema, in enterprises. In this context, in-depth interviews were conducted with peaple who
worked as movie projectionists during Yesilcam’s “erotic phase’. Film projectionists of the period played a key role in the operation
of movie theaters and the screening of films during Yesilcam’s erotic film frenzy. Therefore, the testimonies of film projectionists
in Turkey become important in the historiography of Turkish cinema. The study is limited to film projectionists who worked in
movie theaters in Turkey between 1970 and 1980. Accordingly, twenty-four film projectionists were interviewed through a chain
sampling method. According to the findings, it was understood that the income of cinema vestablishments showing erotic films
increased, while cinema establishments considered as family cinemas suffered losses due to the decrease in audience numbers,
closed down, or were forced to screen erotic films. It was found that film projectionists undertook the most risky task in terms
of working conditions such as being detained, penalized, and having their employment contracts terminated during the erotic
furor period, and that business owners blamed film projectionists for police raids. On the other hand, it was also found out that
during the pandemic period, businesses and projectionists implemented various security mechanisms against raids, and that
businesses played erotic films with various posters and verbal announcements in front of the cinema. In the study, it was found
that the operators put pornographic images (fragments) into erotic or non-erotic films through film projectionists, and it was
revealed that these fragments came to the cinemas secretly and out of the system. It was found that the audience waited for the
erotic fragments and left the movie theater after the fragments and that the operators increased their revenues by playing too
many sessions during the day with this method.
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